
Relaxed and groovy, q = 132

Viola

Quartet for Two Violins, Viola, and 'Cello Right Hand

Dedicated to Billie C. Nelson - for Mother's Day.
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F atempo  q = 13286
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
Harsh but melting, q = 52

Viola
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
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Mysteriously, with a feeling of anticipation q = 104
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J More relaxed, with a "careful" feeling, q = 9095 poco a poco ritard
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