Violin 1

Dedicated to Billie C. Nelson - for Mother's Day.

Quartet for Two Violins, Viola, and 'Cello Right Hand

Paul Nelson
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Violin 1
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Violin 1

Second

Paul Nelson
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Violin 1

Third

Mysteriously, with a feeling of anticipation /=104 Paul Nelson
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Violin 1 3
77[H | gracefully
y 2 y 2 ’ 4 T
Pl & FF * 4 g r r : r ] I' F Z Iﬂ Iﬂ Iﬂ I' I' I'
;)V —  I— A — A I L I I I
g
81
9 o e e e e ———
@ W‘ﬁ =I :\ I A I 1 I ;
) T— — ~—}—— T— _
86 [T
() . T~ . . /\- . . . . . . .
e = S s e e 2 e o e i B e e e e e e 2
e e ==E — e
mp
90
4 Py | | S —
Y 4 ~ < | I I < | I I |
D € ! € ! !
¥ —=_ =
93 rit. More relaxed, with a "careful" feeling, /=90
'
# S8 : .
e ——— - - & 2 -
SV Al | | I e - ] 7
e) — 4
97 poco a poco ritard Jreely
A 1 Y R | E- = IIF
& = N 77 PO HD 7—7—1) : ] —
=I 7 =I IVJ () I'/ !
(first violin micro-cadenza)
101 empo - lively, =116
SO R Y
v 1 I 1 * |

~
S
(N

™
™
™
™
™
™
™
™
™

N

QQSSJD



Violin 1
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Violin 1 5
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